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3By4auiee cobbiTne
NEPBOE BMNEYATNEHUE

MexayHapoaHbii pecTuBanb "Pagno Opden npeactaenseT..", NpoBoasLLmMAcs B 3anax MockoBckow
KOHCepBaTopuu1, LABHO Y)Ke 3aBoeBar nonynspHOCTb Y MOCKOBCKOM Nybnuku. MNpuxogsa Ha "xueble"
KoHUepTb!l "Opdhes”, Bcerga Moxellb ObITb YBEPEH, UTO TEOSI 0XXMAAeT Ka4eCTBEHHOE N MHTEpecHoe
NCMOSMHEeHNe, BCTpeYa C Cepbe3HbIMM apTUCTaMu, OTKPbITUE HOBbIX MMeH. Bce 3To 6bIno 1 Ha Bevepe
dhecTnBansa B PaxmaHMHOBCKOM 3are KOHCepBaTopuu, rae ¢ TpMymdOoM BbICTYNUAN My3blKaHTbI U3
®paHumm - XKeHckuii CTPyHHbIN kBapTeT "Psophos” 1 Halwa BbiBlas cooTedecTBEHHULA NMMaHNCTKa
Enexa ®unoHosa.
"Psophos", 4To B nepeBofe C rpeveckoro o3HavaeT "3By4allee cobbiTne", CroXUICa B CBOEM
HblHeLWwHeM cocTaBe ¢ 1997 roga, korga cTyaeHTKM JIMOHCKOM KOHCepBaTopum - cKpunadku Asiko
Tanaka n bnésH Jle Matp, Cecunb paccu (anst) n 38-Mapu Kapasacunuc (BMonoHyensb) -
YBINEKMNNUCb KBApTETHLIM My3nLMpPOBaHMEM. VIX 3HTYy3na3M Ha nepBbiX Nopax nogaepxan U3BecTHbIN
dpaHLy3cknin komnosnTop Kunbbep AMu, 3aTemM OHM COBEPLLEHCTBOBAM CBOE MacTepCcTBO B
[Mapwxckoln HauMoHanbHOW KoHcepBaTopuu, obLuasick ¢ Ksaptetom M3aun, nocewas mactep-knacchl
B lepmaHumn. VX KOHKYpCHOE BOCXOXAEHWe 3aKoHYMIock 6eccnopHon nobenon - MpaH-npu Ha
MexayHapoaHOM KOHKypce CTpyHHbIX kBapTeToB B bopao B 2001 rogy. A HeiHe "Psophos” BxoauT B
YMCro Ny4wmnx monoabix aHcambnen ®paHuun. Bo Bcsikom cnydae, aToT kBapTeT 6bin B 2005 rogy
YAOCTOEH 3BaHus "Jlyywinii aHcambnb roga”, a B OyayLiem ce3oHe yxe Nonyyunn npurnalleHune
MPUHSITb y4acTe B MPEeCTMXHOM KOHLEpTHOW cepun Bu-6u-cn "HoBoe nokoneHve My3blkaHTOB".
He octanuck B cTOpoHe MeLeHaTbl, bnarogaps kotopbiM A.TaHako urpaeT Ha ckpunke paboTbl
AHTOHVO AmaTu (1628), a b. Jle MaTp - Ha nHCTpyMeHTe ManbsaHo. MNpuATHO, YTO B UX Auckorpadum,
MyCTb Noka HeBOMbLLON, YXKe HALWMoChk PSAOM ¢ MeHAenbLCOHOM MECTO 1 COBPEMEHHOWN My3bIKe -
SINOHCKOro komnosutopa M.OxaHbl.
[na MockBbl My3blKaHTbl MOATOTOBUIN MHTEPECHYIO MPOrpamMmy, COCTaBIIEHHYIO U3 ABYX KBUHTETOB -
CeH-CaHca u LWWocTtakosuya. Bnpoyem, MCNONHANUCL OHWU B 0OpaTHOM nopsake, HapyLuas
XPOHOIOIUIO.
3amevaTtenbHo npo3syyan KeuHTeT LLocTakoBuya. B 3TOM COMMHEHMU MHOTO NNPUKO-PMIOCOCKINX
CTpaHuL, 1 3Ta obpasHas cdepa okaszanacb BecbMa 6nunskon anst ppaHuyxeHok. Xota n B CkepLo -
€ONHCTBEHHOW MO-HaCTOosALLEMY ApamMaTUYEeCKON YacTu - OHWM OTMMYHO NOYYBCTBOBaNu HepB 1 "Apans”
My3blkM. A B T€ MOMEHTbI, KOraa XoTenocb 6onbluen TennoTbl B 3By4aHUW CTPYHHbIX, HA NOMOLLb
npuxogun posinb. B Halle Bpemsi, korga YyTb NI HE 3TANOHOM CYUTAIOT rPyObIN, TPECKYYNIA 3BYK,
Xxo4eTcs 0co0b60 OTMETUTbL YAMBUTENBHO KpacuBbIv, NEBY4YMIA 3BYK EneHbl ®1noHoBOW, AOCTaBLUMIACS
e, BepoATHO, No HacneacTBy OT yuntenen - lN.MeccHepa n E.ManuHuHa. Mpu aTom oHa ymeeT
noBecTn 3a cobomr, 0COBEHHO B NOABWKHBLIX HYaCTAX, Tak YTO anbsHC 3TOW UHTEPECHOW NMUAHUCTKN 1
"Psophos"-kBapTeTa MOXHO cuMTaTh O4eHb yaadHbiM. OCOBEHHO X04eTCst OTMETUTL NaeanbHbIN
6anaHc Mexay CTPYHHbIMW 1 POSINieM: Urpasi C OTKPbITON KpbILLKON, E.dunoHoBa TOHKO yxoauna Ha
3aHuU NNaH, korga Toro Tpebosana My3bika, HO B COMbHbIX anu3odax 6pana nHuumatuey B CBOU
pyKu.
Jlerkmi, obaatenbHbii KBuHTeT CeH-CaHca, Npo3ByyaBLUMiA BO BTOPOM OTAeNeHMK, Obin HanmcaH
KOMMO3WTOPOM B MOFOAOCTW, Ha NOACTYNax K crnaeBe 1 MacTtepcTsy. JlaaHo ckpoeHHoe no copme,
MenoANYHOE, 3TO COMMHEHUE He3acyXeHHO peako npobrBaeTcsa Ha Haly acTpagy. IckpeHHOCTb 1
rpaumosHast HeNPUHYXXAEHHOCTb, C KOTOPOW AEBYLLUKN Urpanu KBUHTET, He MOIMKX OCTaBUTb
PaBHOAYLLUHbIMMW, U AaXe nerkne aHcambnesble HEYpPSaMLbl HEe MeLLany HacnaxaaTbCst UX
ucnonHeHmeMm. A coirpaHHoe elle pa3 Ha 6uc Ckepuo LLlocTakoBrya nuwb NOATBEPAMIO NPUATHOE
BrevaTneHme OT 3TOro KOHLUepTa, CTaBLUEro AeNCTBUTENBHO "3ByYallyM cobbiTem" - OTKpbITUEM
HOBBIX, BbICOKOKMACCHbLIX My3blKaHTOB, 3@ KOTOPbIMU XOTenock 66l noHabnioaats 1 nocnylaTtb Ux
elle B KakOM-HMOyab penepTyape.
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Sound Event

The international festival “Radio Orpheus presents...” which takes place in the Moscow
Conservatoire has long been highly popular amongst the Muscovite audience since Radio
Orpheus’s live concerts always provide the auditor with fascinating interpretations, high level
performers as well as with the opportunity to discover new talent. This was once again the case
for the festival evening when the French female musicians which make up the Psophos String
Quartet triumphed in the Rachmaninov Hall of the Conservatoire together with our former
compatriot, the pianist Elena Filonova.

Psophos, which in Greek means “Sound Event”, found its current composition in 1997 when
four students of the Lyon (France) Conservatoire i.e. the violinists Ayako Tanaka and Bleuenn
Le Maitre, the violist Cécile Grassi and the cellist Eve-Marie Caravassilis discovered the
passion to play together as a string quartet. Immediately supported by the famous French
composer Gilbert Amy, they soon got the opportunity to perfect her playing at the National
Conservatoire in Paris. During that period, they developed a close relationship to the Ysaye
String Quartet, attending master-classes in Germany as well. Their international recognition
was crowned in 2001 by the Grand Prix they were awarded in the Bordeaux International Sting
Quartet Competition. Today, Psophos which was nominated in 2005 “Ensemble of the Year”
definitely belongs to the best young French chamber music ensembles. In 2006, the Quartet
participates to the prestigious BBC concert series “New Musicians Generation”.

The sponsors also bring in their contribution: thanks to them, Ayako Tanaka plays a 1628 violin
by Antonio Amati and Bleuenn le Maitre an instrument by Galiano. It is only remarkable that
their still fledgling discography leaves space, besides Mendelssohn, to the contemporary music
of the French composer of Andalusian origin Maurice Ohana.

For the Moscow concert, the five musicians had conceived an interesting program gathering
piano quintets by Saint-Saéns and Shostakovitch, which they played in inverse chronology.
They offered a great interpretation of the Shostakovitch Quintet. This work, which contains
many lyric-philosophical pages, was perfectly served by the French players’ imaginative side.
But they also perfectly rendered the nervousness and the drive of the Scherzo — indeed, the
only dramatic movement of the Quintet. Where more warmth was needed from the strings, then
the piano’s voice brought its contribution. Whereas a cold and insensitive sound is nowadays
almost the rule, one should stress the extremely beautiful and singing sound of Elena Filonova,
which she likely inherited from her former teachers, Pavel Messner and Evgueny Malinin. She
also knows how to pull the ensemble, especially in rapid tempos, making a true success of the
alliance between her and the Psophos Quartet. One should highlight the ideal balance between
the strings and the piano: playing with the grand piano’s lid open, Elena Filonova put herself
tactfully in the background when the music requested it, conversely taking the foreground
during the solo episodes.

The Piano Quintet by Saint-Saéns, light and charming, was written during the composer’s
youth, at a time he was about to become famous and deliver the plenitude of his art. Formally
based on harmony and shaped with a great sense of melody, it is only unfair that this piece is
seldom played on the Russian stage. The sincerity and gracefulness the young musicians
demonstrated in playing the Quintet couldn’t leave the audience insensitive and minimal overall
imperfections never altered the delectation of hearing them play. Given as an encore, the
Scherzo of the Shostakovitch Quintet confirmed the pleasant impression left by the concert, an
actual “Sound Event” which allowed us to discover highly talented musicians we would love to
follow up and hear again in other repertoires.

Evgenia Krivitzkaia
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